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Programme

Prelude from Suite Bergamasque Debussy

Two sonatas in C major, K199 and K200 Scarlatti

Prelude and Sonata no. 11 John Polglase

Two sonatas in B flat, K440 and K441 Scarlatti

Prelude and Sonata no. 7 John Polglase

--- interval (approx 15 minutes) ---

Five preludes, opus 74 Scriabin

Sonata in E major, opus 109 Beethoven

I. Vivace—Adagio—

II. Prestissimo

III. Andante molto cantabile ed espressivo

Four preludes Rachmaninoff

Opus 23 no. 3 in D minor

Opus 23 no. 4 in D major

Opus 32 no. 12 in G sharp minor

Opus 32 no. 3 in E major



What's in a name?

Some  composers  devoted  a  great  deal  of  effort  to 
choosing creative names for their works. Piano pieces 
with names like Carnival Jest in Vienna or The Sunken 
Cathedral might  get  your  imagination  firing  before 
you've even heard a note; the more intriguing  China 
Gates or Four minutes and 33 seconds seem to pose a 
riddle; few people have sat through  Vexations all the 
way to the end.

Other composers reserved most of their creative efforts 
for the music itself. There are almost countless pieces 
named Sonata: it's the musical equivalent of a poem or 
painting called Untitled. Many textbooks give rules for 
the construction of a sonata, specifying the number of 
parts and the relationships between the parts, but the 
fact is that few composers followed the rules, and the 
word means pretty much whatever the composer wants 
it  to  mean.  The  literal  translation  of  the  word  is 
something like “to be played”, as opposed to Cantata, 
“to be sung”.

Prelude is  almost  equally  meaningless.  You  might 
expect a prelude to be a beginning: a piece that belongs 
just  before something else.  In fact,  many composers 
wrote  sets  of  “preludes”  that  stand  alone;  Chopin's 
collection of 24 preludes is probably the most famous 
but by no means the first. The main distinction is that a 
prelude  is  usually  short,  in  the  nature  of  a  sketch, 
whereas a sonata would typically (but not always!) be 
longer and more formal in style.



John Polglase began composing a series of  Preludes 
and Sonatas about ten years ago; at  last  count there 
were seventeen of these pieces,  but I  hope there are 
more on the way. He is the only composer I can think 
of  who  has  welded  these  two  words  together:  each 
prelude  and sonata  is  intended as  a  whole,  with the 
prelude being an introduction in a free style, while the 
sonata is a more symmetrical form with two repeated 
halves. These pieces take after Scarlatti in terms of the 
“shape”  of  the  music,  while  using  quite  different 
harmonies.

This concert takes Polglase's work as its centrepiece, 
and  compares  some  different  interpretations  of  the 
words “prelude” and “sonata”. The Debussy piece that 
opens the concert is a genuine prelude: it is the first in 
a suite of four pieces. The Bergamasque of the title is 
an indirect reference to the Italian commedia dell'arte; 
Debussy's piece was composed in 1890, but expresses 
nostalgia for traditions of two hundred years earlier.

Domenico  Scarlatti  takes  us  back  literally  to  18 th 

century Italy, although the composer lived most of his 
life  in  Spain,  and  his  music  owes  a  lot  to  Spanish 
dance.  Scarlatti  wrote  over  500  sonatas;  Ralph 
Kirkpatrick had a theory that they were not intended to 
played just  one at  a time, but should be arranged in 
pairs,  with  the  first  of  each  pair  being  lighter  in 
character  than  the  second,  so  that  the  first  piece  is 
effectively a prelude.



Scriabin and Beethoven both pushed traditional forms 
almost  to  breaking  point,  in  two  quite  different 
directions.  Scriabin  started  to  move  beyond 
conventional harmony, exploring a range of haunting 
and dramatic sounds that wouldn't be out of place in 
film soundtrack,  but  which were revolutionary when 
these  preludes  were  composed  in  1914.  Beethoven, 
writing  his  E  major  sonata  in  1820,  shocked  his 
contemporaries with the emotional range of the music 
and  the  rapid  changes  from  one  mood  to  another, 
abandoning the formality that was typical of sonatas up 
to that time.

Rachmaninoff's preludes, published between 1903 and 
1910,  use  much  more  traditional  harmonies  than 
Scriabin. In his lifetime he was often criticised for his 
conservative style, but in fact his music is much more 
complex and original than it first sounds; the more you 
listen to it, the more surprises you discover.

It can be a challenge to listen to a new piece without 
being  told  what  it  “means”,  but  it  can  also  be  an 
opportunity to invent your own stories and choose your 
own meanings. I hope you find today's concert to be 
both thought-provoking and enjoyable.

If you would like to be included on the mailing list to  

receive details  of  future concerts,  please email  your  

details to concerts@hanysz.net



Alexander  Hanysz enjoys  a  diverse  career  embracing  many 
facets  of  the pianist’s  art—soloist,  accompanist  for  singers  and 
instrumentalists,  chamber  musician,  repetiteur  and  orchestral 
pianist. He has performed throughout Australia, and recorded for 
ABC Classic FM and for MBS radio in several states. He has also 
appeared as soloist and chamber musician in the UK.
 
In  Adelaide,  Alexander  has  collaborated  in  concert  with  artists 
such  as  Thomas  Edmonds,  Elizabeth  Campbell  and  Nicholas 
Milton, and was a repetiteur for Wagner’s Ring cycle in 2004. He 
has  a  keen  interest  in  contemporary  music:  he  gave  the  South 
Australian  premiere  of  John  Adams’  piano  concerto  with  the 
Adelaide Art Orchestra,  and has given world premieres of new 
works  by Australian  composers.  His  two piano arrangement  of 
Carl  Vine’s  piano  concerto  was  published  by  Faber  Music. 
Alexander  is  also  one  of  the  few  Australian  pianists  to  have 
performed Bach's complete Well-Tempered Clavier.
 
Alexander graduated with honours from the Flinders Street School 
of  Music,  and  has  participated  in  masterclasses  with  Jeremy 
Menuhin, Roy Howat, Michael Kieran Harvey and Leslie Howard. 
An  Adelaide  University  medallist,  his  numerous  prizes  also 
include the Edith Leigh Piano Prize  (Cambridge),  the Geoffrey 
Parsons  Award  at  the  Barossa  International  Festival,  and  the 
Adelaide Eisteddfod concerto prize. He has twice appeared as a 
finalist in the Australian National Piano Award.
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